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in Blake 5 but it is in the short early novels of Victor Hugo,
The Last Day of a Man Condemned to Death, Clmde Queux,
that we find the first clear indications of the new spirit. By the
second half of the nineteenth century, the tide had fully set in,
with Dickens, with Eugene Sue and his Mysteries of Paris, with
Les Miserables, with the great Russians, Dostoevsky and Tol-
stoy. It was the flame of social consciousness that redeemed Zola
from filth, and made Germinal the first full-grown proletar-
ian epic. It gave its somber glow to Gerhart Hauptmann's
Weavers. It took possession of the war novel with Barbusse's
Under Fire. It serves as a much-needed justification for the
propagandist literature of our own days, In Dubious Battle or
The Grapes of Wrath.

A Bible of Social Pity would have unity of inspiration, no
doubt: a unity borrowed from the Gospel itself. Although the
fact might not be apparent at first, it would also have reasonable
definiteness, an unmistakable atmosphere. The men we have
mentioned belong together. There is in their voices an imper-
ceptible tremor which is their peculiar accent. Some of the finest,
most human works in the past, like Tom Jones, lack that dol-
orous and indignant note. Some men, with the noblest inten-
tions, like Romain Rolland, strive to reproduce it and never
quite succeed. As Pity need not be constantly tearful, we might
have in such a Bible a great variety of tone, as well as an un-
limited variety of scene. Tolstoy, in the latter stage of his ca-
reer, would have endorsed such a Bible, not as one among five
or six, but as the only one worthy to exist by the side of Holy
Scripture. All else, including much of his own earlier work, he
would ruthlessly have sacrificed, as mere "art for art's sake."

One practical difficulty, however, must be faced. Our evan-
gelists of social pity are legion $ most of them are abundant
writersj they work on an epic scale: sonnets, short stories and
brief excerpts would not convey the full force of their art. No
Bible could include several of these massive masterpieces, and
remain manageable.

There is another objection beside sheer bulk. Remember the